True Stories: Waiting For Hockney


Waiting For Hockney, a documentary film by Julie Checkoway is a documentary which adapts the observatory mode as well as the expository mode. The observatory mode is a simple mode where the audience are doing as it suggests, they observe the documentary and make their own conclusions. The expository mode is where it attempts to persuade and inform the audience, therefore narration is key.


The non-diagetic music used has a soft classical feel to it. It has to fit the content otherwise the audience would not be affected by the music in the documentary, and thus it becomes a useless piece of media. The shot of the phone call only shows one side of the call, Billy Pappas side. We the audience do not hear what the other person is saying which makes us think that the person did not give their consent to film their voice nor themselves at all since we do not see him throughout the film even though he is mentioned. As filmmakers we must respect and get the consent of others before we start filming, otherwise many legal issues will appear.


The signature style that becomes apparent in this documentary is the use of the 'voice of god' narration over the still images of the Billy Pappas family photos. The narration is also used in between shots for cut-aways which do establish a new location. Overall, the narration itself is simply there to add more information that the audience would be unable to gather from the interviews of Billy Pappas, friends and family themself.

